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HANS HOLBEIN PAINTER. 
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ON THE 


DANCE OF DEATH. 


Th E celebrity of a ſubje& which has been 
diſtinguiſhed by the labours of ſuch artiſts as 
Holbein and Hollar, ſeems neceſſarily to de- 


mand ſome inveſtigation of its origin“. 


* It would be a piece of injuſtice not to mention, that 
this has already been done in a very able manner by a 
reſpected friend of the compiler of the preſent eſſay, 
in a little work, intitled © Emblems of Mortality,“ or- 
namented with copies in wood of the Dance of Death, 
by J. Bewick, the brother of the admirable artiſt who 
executed the cuts to a hiſtory of quadrupeds, lately 


B 


2 ON THE DANCE OF DEATH. 


In the dark ages of monkiſh bigotry and 
ſuperſtition, the deluded people, terrified into a 
belief that the fear of death was acceptable to 
the great Author of their exiſtence, had placed 
one of their principal gratifications in contem- 
plating it amidſt ideas the moſt horrid and diſ- 
guſting: hence the frequent deſcriptions of 


mortality in all its ſhapes amongſt their writers, 


publiſhed, The work was printed for T. Hodgſon, 
Clerkenwell, in 1789, 12mo. The editor of it will 
immediately perceive that no rivality is here intended; 
that in the purſuit of a ſubject of this nature many of the 
fame authorities muſt have naturally preſented them- 
ſelves, and, in order to cbnnect it properly, muſt again 
be of courſe adopted. Independently of theſe, the reſt 


of this ſlight performance is only deſigned as ſupple- 


mental. 


ON THE DANCE OF DEATH. 2 


and the repreſentations of this kind in their 
books of religious offices, and the paintings 


and ſculptures of their eccleſfiaſtic buildings. 


They had altogether loſt ſight of the conſo- 


latory doctrines of the Goſpel, which regard 
death in no terrific point of view whatever ; 
a diſcovery reſerved for the diſcernment of 
modern and enlightened Chriſtians, who con- 
template ſcenes which excited gloom and me- 
lancholy in the minds of their fore-fathers, 
with the gratification of philoſophic curioſity. 
Some exceptions, however, to this remark 
are not wanting, for we may yet trace the 


imbecility of former ages in the decorations 


.of many of our monuments, tricked out in 


all the filly ornaments of deaths heads and 


marrow-bones. 
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4 ON THE DANCE OF DEATH. 


The moſt favourite ſubje& of the kind 
however, was what is uſually denominated 
the Dance of Death, or a repreſentation 
of Death in the act of leading all ranks 
and conditions of men to the grave; with 
geſticulations not a little bordering upon 
the groteſque, though probably without any 
view to provoke the mirth of the ſpectator in 
thoſe times. One of the moſt antient ftill 
exiſting, is that at Baſil in Switzerland, in 
the church-yard formerly belonging to the 
Convent of Dominicans, which is ſaid to 
have been painted at the inſtance of the fathers 
and prelates aſſiſting at the grand council at 
Baſil, in 1431, in memory of a plague which 
happened ſoon afterwards, and during its 


continuance. The name of the painter is 
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ON THE DANCE OF DEATH. 5 


unknown, and will probably ever re- 


main ſo, for no dependence can be had 


upon the vague conjectures of thoſe, who, 
without any authority, or even the ſmalleſt 


probability, have attempted to aſcertain 


it. To refute, or even to mention the 


blunders which have been committed by 
moſt of the travellers who have deſcribed 
the town of Baſil, when they diſcuſs this 
ſubject, would fill a volume: it will be 
ſufficient to notice an aſſertion of Key- 
ſler, that the painting was executed by Hans 
Bok, a celebrated painter of this place, who, 


however, from the teſtimony of Scheutzer, 


in his Itinerary, was not born till 1584. 
From ſome inſcriptions on the ſpot it appears 
to have been retouched, or perhaps renewed, 
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6 ON THE DANCE OF DEATH, 


in 1566 and 1616; the firſt time probably 
by Hans Klauber, whoſe name oceurs in the 
lines addreſſed by Death to the Painter. 


It has been frequently ſuppoſed that the Ba- 
fil painting was the fir of the kind, but this is 
extremely doubtful, from the knowledge we 
have of many others of apparently equal an- 
tiquity. Many of the bridges in Germany 
and Switzerland were ornamented in this 
manner, a ſpeeimen of which is ſtill to be 


ſeen at Lucerne; and it is probable that 


almoft every church of eminence was de- 


corated with a Dance of Death. In the 
cloifters of St. Innocent's church at Paris, in 
thoſe belonging to the old Cathedral of St. 
Paul at London, and in St. Mary's church 
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ON THE DANCE OF DEATH. 7 


at Berlin, theſe paintings were to be ſeen. At 
Klingenthal, a convent in the Little Baſil, are 
the remains of a Dance of Death, differently 
deſigned from that at the Dominicans, and 
thought to be more antient. The figures re- 
maining till very lately in H ungerford's chapel, 
in the Cathedral at Saliſbury, and known by 
the title of Death and the Young Man, were 


undoubtedly part of a Death's Dance, as might 


be further inſiſted on from the fragment of 
another compartment which was cloſe to 
them. In the church at Hexham, in Nor- 
thumberland, are the remains of a Death's 
Dance; and at Feſcamps, in Normandy, it 
is carved in ftone, between the pillars of a 
church ; the figures are about eighteen inches 


kigh. Even fragments of painted glaſs, 


8 ON THE DANCE OF DEATH, 


whereon this ſubject has been depicted, with 
old Engliſh verſes over the figures, may con- 
tribute to ſhew how very common it has 
been in our own country. P. C. Hilſcher, in 
a tract printed at Dreſden, in 1705, has taken 
notice of other Dances of Death at Dreſden, 
Annaberg, Leipzig, and Berne. Dr. Nu- 
gent has deſcribed one in St. Mary's church 
at Lubeck, which he ſtates to have been 
painted in 1463. 


The origin of all theſe is perhaps to be 
ſought for in an antient pageant, or religious 
farce, invented by the clergy, for the purpoſe 
of at once amuſing and keeping the people in 
ignorance. In this all ranks and conditions 


of life were perſonated and mixed together in 
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ON THE DANCE OF DEATR. 9 


a general dance, in the courſe of which every 
one in his turn vaniſhed from the ſcene, to 
ſhew that none were exempted from the ſtroke 
of death. This dance was performed in the 
churches, and can be traced back as far as 
the year 1424 ;* it was called the Dance of 
Macaber, from a German poet of that name, 
who firſt compoſed ſome verſes under the 
ſame title. Of this perſon very little is 
known, but Fabricius thinks the poem more 
antient than the paintings. His work has 
been tranſlated into Latin and French, in 
the laſt of which languages there are ſome 


very antient and very modern editions, 


* Gloſſar. Carpentier, Tom. II. 110g. 
+ Bibl. med. & infim. Ætat. 
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IO ON THE DANCE OF DEATH. 


The earlieſt alluſion to the ſubjeA, but 


whether to the above-mentioned farce or to 


the paintings ſeems uncertain, is in the fol- 


lowing lines, from the viſions of Pierce the 


plowman, who wrote about 1350. 


Death came drivynge after, and all to duſt paſhed 
Kynges and kayſers, knightes and popes 

Learned and lewde, he ne let no man ſtande 
That he hitte even, he never ſtode after. 

Many a lovely ladie, and lemmans of knights 


Swonned and ſwelted, for ſorow of deathes dyntes. 


When the arts of printing and engraving 


became eſtabliſhed, various copies of the 


Dance of Macaber made their appearance, 
particularly in the Hours, Breviaries, Miſſals, 
and other ſervice books of the church, few of 
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ON THE DANCE OF DEATH, Il 


which were unaccompanied with a Dance of 


Death ; and in theſe the defigns ſometimes 
varied. Many of our own ſervice books for 
the uſe of Saliſbury were thus decorated, and 
the faſhion at length terminated in a book of 
Chriſtian prayers, printed more than once 
during the reign of Elizabeth, fince which 
time nothing of the kind has appeared. In 
all theſe are to be found the ſame dull and uni- 
form repreſentation of Death leading a ſingle 
figure, without much attempt at character or 
execution, until at length there appeared, in 
1538, a book, intitled © Les fimulachres & 
hiſtorices faces de la mort, autant elegam- 
ment pourtraictes, que artificiellement ima- 
ginees.“ It was printed at Lyons by Mel- 
chior and Gaſpar Trechſel, and is accom- 


— ——— — — 


— — ——— ᷑pd̃ on 


— 


12 ON THE DANCE OF DEATH. 


panied with forty-one of the moſt beautiful 
groupes of figures that can be well conceived, 
both for their compoſition and execution, 
being moſt delicately cut on wood, and ſur- 
paſſing in this branch of art almoſt every 
thing of the kind that has appeared before or 
_ fince. This work was often republiſhed, as 
well in the French, as in the Latin and Ita- 


lian languages,* and has been uſually deno- 


The following is preſumed to be a tolerably correct 
liſt of the various editions of this book: 
10 Simulachres & hiſtoriees faces de la mort, &c.“ 
Lugd. 1538. 4to. 
„Imagines de morte.” Lugd. 1542. 12mo. 
„Imagines mortis.” Lugd. 1545. 12mo. 
„Imagines mortis.” Lugd. 1547. 12mo. 
„Les images de la mort.” Lyon 1547. 12mo. 


% Simolachri, hiſtoric, e figure de la morte.” Lyone 
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ON THE DANCE OF DEATH, 13 


minated, by moſt of the writers upon the arts 


of painting and engraving, as well as by many 


travellers, Holbein's Dance of Death. It is 


1549. 12mo. with an addreſs from the printer, in which 
he complains of ſome attempts having been made in 
other countries to imitate the cuts to his book, and in- 
forms the reader, that he had cauſed many more cuts 


to be added to this edition than had appeared in any 


other; a declaration not alittle extraordinary, for both. 


the editions of 1547, which were alſo publiſhed by this 
perſon, have the ſame number of cuts, and contain twelve 
more than the three firſt editions. Theſe additional 
cuts were probably executed from the unfiniſhed de- 
ſigns ſpoken of in the dedication to the firſt edition. 
Four of them, being groupes of children playing, are 
rather foreign to the ſubject, but are evidently done by 
the ſame artiſt who executed the others. 


% Icones mortis.” Baſil, 1554. 12 mo. 
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14 ON THE DANCE OF DEATH. 


extremely clear, however, that Holbein did 
not invent theſe ſubjects, for it appears in a 
dedication, which is only to be found in the 
firſt edition of this work, that the Painter was 
then dead, and that he had not lived to finiſh 
ſome of the deſigns, which, however, after- 
wards appeared in a ſubſequent edition. The 
Painter muſt therefore have died before 1538, 


and it is well known that Holbein was at 


© Les images de la mort, auxquelles ſont adjouſtees 
dix ſept figures.” Lyon, 1562. 12mo. There are but 


five additional figures to this edition, the other twelye 


| being what had already appeared, making in the whole 


ſeventeen more than in the firſt edition. Of theſe five 
cuts, which have all the delicacy of the others, three are 
groupes of boys. 

« De doot vermaſkert, &c.” Antwerp, 1634 


12m. 
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this time living, and continued fo until 1555. 
Unluckily no evidence whatever, nor even 
tradition, has been preſerved relating to this 
great artift, and it is to be feared that he will 


ever remain undiſcovered. 


After what has been faid it becomes ne- 
ceffary to attempt at leaſt to give ſome reaſon 
for the almoſt univerſal opinion, that theſe 


defigns were the offspring of Holbein's pen- 


cil. Moſt of thoſe writers who have de- 


ſcribed the town of Baſil, as well as the com- 
pilers of the lives of the Painters, ſpeak of a 
Dance of Death by Holbein, ſome referring 
to the old Dance of Macaber, and others to 
the more modern one ; but it is not difficult 


to ſee that they have but tranſeribed from 
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16 ON THE DANCE OF DEATH. 


each other, without taking any pains to exa- 
mine the ſubject. Certain it is, however, 
that Holbein did paint a Death's Dance in its 
improved ſtate, and likewiſe more than once. 
Biſhop Burnet, in his travels in Switzerland, 
ſpeaks of a Dance of Death, painted by Hol- 
bein, “on the walls of a houſe where he 
« uſed to drink,“ which was then ſo worn out 
that very little was to be ſeen except ſhapes 
and poſtures. He then mentions the old 
Death's Dance at the Dominicans convent®, 
which he ſays Was ſo worn out ſome time 
e ago, that they ordered the beſt painter they 
© had to lay new colours on it; but this is ſo 
« ill done, that one had rather ſee the dead 


* By miſtake called the Convent of the Auguſtinians. 
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ce ſhadows of Holbein's pencil, (i. e. on the 


walls of the houſe,) than this coarſe work.” 


This account is corroborated by Keyfſler, 
who adds, that the painting on the houſe was 
then entirely obliterated. Patin, in his travels, 
alſo ſpeaks of a houſe at Baſil, curiouſly 
painted by Holbein, but does not mention 
the ſubject; it was probably the ſame as 


Burnet ſaw. Theſe are the only travellers 


who have ipoken upon this ſubject with any 
degree of accuracy, and fortunately their teſti- 


mony throws much light upon it. 


To the book already mentioned to have 
been publiſhed by the Trechſels, at Lyons, 
they ſometimes annexed another, which was 
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18 ON THE DANCE OF DEATH. 


in ſome degree eonnected with it, and appears 
to have been printed by them the following 
year. This was entitled, H iſtoriarum ve- 
c teris teſtamenti icones, the cuts of which 
are in ſome inſtances much inferior to the 
others, and apparently by a different artiſt. 
The deſigns of theſe are indiſputably by Hol- 
bein, as appears from ſome verſes before the 
book, compoſed by Nicolas Bourbon, a cotem- 
porary poet, who alſo wrote ſome lines upon a 
Dance of Death, painted by Holbein“. To 
theſe cuts to the Bible, are prefixed the firſt 
four which occur in the Dance of Death, as 
they likewiſe belong to the ſubject, and repre- 
ſent the creation and fall of man ; but they are 


* Borbonii Nugarum libri octo. Baſil 2 540. 12mo. p. 
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ON THE DANCE OF DEATH. 19 


different in fize, and were added, not only 


from the analogy of the ſubjects, but from 
the circumſtance of their being already in the 
hands of the printer; and thus, from an odd 
coincidence of things, as well as a palpable 


confuſion of the reſpeRive verſes of Bour- 


bon, ſeems to have originated an opinion that 
Holbein invented the Dance of Death. 


But it has not only been aſſerted that Hol- 
bein deſigned, but that he engraved, or 
rather cut this Dance of Death on wood, 


That he practiſed this art, nay that he ex- 


celled in it, there is reaſon to believe, from 
ſome ſpecimens that have been preſerved, and 


which bear on them the unequivocal marks 
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of H. H. & HANS. HOLBEN*, A 


ſet of cuts with the latter mark occurs 
in Archbiſhop Cranmer's Catechiſm, print- 
ed by Walter Lyne in 1548; and al- 
though the compoſition of theſe is extreme- 
ly good, their execution is not only in- 
ferior to the Dance of Death, but en- 
tirely different in its manner: and the 
mark of H. which is to be ſeen upon 


one of the cuts in this latter work, has 


been aſcribed without any authority to Hol- 


bein, upon the ſtrength of the vague opini- 


* 


Its is not however impoſſible that Holbein, in put- 


ting his mark upon theſe cuts, might only intend to 


ſhew that he deſigned them, or drew the ſubject upon 
| the blocks. 
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ON THE DANCE OF DEATH, 21 


ons concerning his interference with the 
Dance of Death“. 


The great popularity and ſueceſs of theſe 
cuts very ſoon excited many imitations of 
them both in copper and on blocks. In 
1541 Aldegrever engraved eight of them, but 
with very material alterations. Other edi- 
tions of the Imagines Mortis, which had 
been firſt publiſhed under that title in 1 545, 
appeared in 1555, 1566, 1573, and pro- 
bably at many other times; theſe were alſo 


This mark is alſo given by Profeſſor Chriſt, in his 
Dictionnaire des Monogrammes to Hans Lautenſack, 


and Hans Lederer, perſons of whom abſolutely nothing 
13 known. 
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accompanied with cuts in wood by a very 
eminent but unknown artiſt, whoſe mark 
is W. This mark is alſo to be found 
in ſome of the emblems of Sambucus and 
Lejeune, in ſome initial letters to Graf- 
ton's Chronicle, and in other cuts exe- 


cuted during the fixteenth century*. It 


* The inaccurate Papillon, who in matters of hiſtorical 
diſcuſſion is hardly ever to be truſted, has aſſerted in his 
« Traite de la gravure en bois,” that this is the mark of 
Silvius Autonianus, or Antoniano Having found it upon 
ſome cuts, in an edition of Faerno's fables, printed at Ant- 
werpin 1567, witha dedication to Cardinal Borromeo, by 
Silvius Antoniano, he inſtantly conceived that he had diſ. 
covered the name OF the artiſt in that of the author of the 
dedication. The fact is that Antoniano was no engraver, 


but a profeſſor of belles lettres at Rome, afterwards 


ſecretary to Pope Pius V. and at length a Cardinal. His 
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is not a little remarkable, that ſo late as 
the year 1654 there appeared a Dutch 
book, printed at Antwerp, where this artiſt 


dedication had already appeared 1n the firſt edition of 
theſe fables in 1564, which has a different ſet of cuts en. 
graved on copper, Another of Papillon's blunders is 
equally curious. He had ſeen an edition of the emblems 
of Sambucus with cuts, on which the ſame mark occurs, 
In this book is a fine portrait of the author, with his 
dog, under whom is the word BOMBO, which Papil- : 
lon gravely informs us is the name of the engraver, and 
again refers to it on another cut of one of the emblems 
under a dog alſo. Had he read the verſes belonging to 
this particular emblem, he would have immediately 


ſeen that it was nothing more than the dog's name, as 


Sambucus himſelf declares, whilſt he pays a laudable 


tribute to the attachment of the faithful companion of 
his travels. 
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worked, entitled, Doodt vermaſkert, or 
« Death maſked,” accompanied with eighteen 
cuts of the Dance of Death, which in the 
title page are aſcribed to Holbein. They are 
all, except three, impreſſions from the iden- 
_ tical blocks of the beautiful and original 
cuts of this ſubject; but the above-mentioned 
artiſt has had the effrontery to put his mark, 
together with the figure of a graving tool or 
knife, upon ſeveral of them. It is however 
poſſible that he might have repaired them, as 
ſome of the ſmaller lines, which in former 
impreſſions ſeem to have been injured, are 
here much ſtronger. 


It might be tedious to deſcribe all the imi- 
tations of the Dance of Death which have 
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appeared at different times, as they are ex- 


ceedingly numerous ; but it would be un- 


pardonable not to notice an alphabet of ini- 


tial letters with this ſubject, which for hu- 
mour and excellence of deſign, are even ſu- 


perior to the celebrated one; and With re- 


ſpect to execution, eſpecially when their mĩ- 


nuteneſs is conſidered, being leſs than an inch 
ſquare, abſolutely wonderful. Their com- 
poſition is entirely different from that of any 
of the others, and one of them is extremely 


indecent. They appear to have been done 


at Baſil; for in the public library there is pre- 


ſerved a ſbeet, whereon are printed three al- 


phabets, viz. the one above mentioned, 


another of boys at play, and the third a dance 


- of peaſants, &c. The deſigns of ſome of 
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the laſt are the ſame as thoſe in a fimilar 
Dance by Holbein, formerly painted on a 
houſe at Baſil, and of which ſome drawings 
are ſtill preſerved; and it is therefore not im- 
probable that he alſo deſigned the Dance of 
Death for theſe initials, They have appa- 
rently been ſtruck off as proofs or patterns for 
ſome bookſeller*, and at the bottom of the 
ſheet is the mark H. with the words Hans 
« Lützelburger Formſchneider, (i. e. block- 


« cutter,) in Baſel.” In this manner has 


They were actually uſed by Cratander, a printer 
at Baſil; and other initial letters, with Dances of Death, 
are to be ſeen in books printed at Zurich, Straſburg, 
and Vienna, in the ſixteenth century. All the alpha- 


bets are in the poſſeſſion of the compiler of this eſſay, 


but they have not the monogram. 
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been preſerved the name of a moſt exquiſite 
artiſt, whom, from the ſimilarity of ſtile and 
ſubject, there is every reaſon to ſuppoſe the 
perſon who executed the fine cuts of the firſt 
Dance of Death. As he worked after the 
defigns of Holbein, it is alſo probable that 
the painter might have invented /-me of the 
ſeventeen ſubjects which appeared in conti- 
nuation of the original work, and that Lut- 
zelburger alſo cut them for the ſubſequent 
editions. From the extreme delicacy with 
3 which the initials with the Dance of Death 


z are executed, there is reaſon to ſuppoſe that 


they were not cut upon blocks of wood, but 


of metal, as was probably the larger work of 
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kind are till preſerved in the cabinets of the 
curious. 


In 1780 Chretien de Mechel, a well-known 
artiſt and printſeller at Baſil, publiſhed forty- 
five engravings of a Death's Dance, as part 
of the works of Holbein, of which he in- 
tends to give a ſeries. Mr. Coxe, in his 
travels, has given ſome account of this work, 
and informs us that they are done after ſome 
ſmall drawings by Holbein, ſketched with a 


pen, and ſlightly ſhaded with Indian ink; 


that theſe drawings were purchaſed by Mr. 
Fleichman, of Straſburg, at Crozat's ſale at 
Paris, and are now in the collection of 
Prince Gallitzin, Miniſter from the Empreſs 
of Ruſſia to the court of Vienna, at which 
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laſt place he had frequent opportunities of 
ſecing and-admiring them. He further adds 
that Hollar copied theſe drawings, an opinion 
which will admit of ſome doubt. Monſ. De 
Mechel's remark, that from the dreſſes and 
charaQer of ſeveral of the figures, it is proba- 
ble the drawings were ſketched in England, as 
well as Mr. Coxe's conjecture that they were 
in the Arundelian collection, will appear but 
ſlightly founded to any one converſant in the 
dreſſes of the French and German nations at 
that period, to which they bear at leaſt an 
equal reſemblance: again, one of the cuts re- 
preſents a King fitting at table under a cano- 
py, powdered with Fleurs de lis, whoſe figure 
has a remarkable affinity to the portraits of 


Franeis I. If cheſe drawings were copied 
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30 ON THE DANCE OF DEATH. BY 
from the celebrated wooden cuts, they muſt : 
| have been done after the year 1547, as eight I 
of them did not appear till that time. 


But it has entirely eſcaped the knowledge x 
| of all the biographers of Holbein that he 
3 painted a Dance of Death in freſco, upon 
4 the walls of the Palace at Whitehall, which 
was conſumed by fire in 1697. This curi- 


ous fact is aſcertained from two ſets of nine- | 
tecn very indifferentetchings from the wooden { 
cuts, by one Nieuhoff; they were never 
publiſhed, but copies of them preſented to 


the artiſt's friends, with manuſcript dedica- 
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title engraved in a border, Imagines mor- 
« tis, or the Dead Dance of Hans Holbeyn, 
Painter of King Henry the VIIIth.” The 
author, in one of theſe dedications, addreſſed 
to the Right Honourable William Benting, in- 
forms him, that“ he had met with the ſcarce 
«© little work of H. Holbeyn in wood, which 
e he had himſelf painted as large as life in freſ- 


© co, on the walls of Whitehall; that he had 


followed the original as nearly as poſſible, and 
had preſumed to lay his copy before him as 


being born in the ſame palace; that he con- 


e fidered the partiality which every one has for 
« the place of his nativity, and that therefore 
any account of what was curious and re- 
** markable therein, and of what was then no 


more, as being deſtroyed by a fatal fire, muſt 
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of courſe prove acceptable, particularly as | 


ce there were hardly any more remains of the 


palace left than his own dwelling.” He then 


ſtates, that the deſign of the painter reſem- 


bled that of the founder of the Greek mo- 
narchy, who ordered theſe words to be writ- 
ten, to remind him of his mortality, © Re- 
member, Philip, that thou art a man,” and 
proceeds to deſcribe in a very quaint manner 
the different ſubjeQs of his work. The dedi- 
cation to the other copy is nearly in fimilar 
words, and addreſſed to Mynheer Heymans, 


who appears in conſideration of his ſingular 


merits to have had a dwelling aſſigned him in 
the Palace at Whitehall, From the hand- 
writing and Dutch names in this work, it is 


evidently of the time of William III. but 
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of the artiſt no memorial is preſerved ; how- 
ever, the importance of the fa& which he has 
recorded, will render him a valuable perſonage 


in the opinion of the lovers of the arts. 


After what has been ſaid then, it is to be 
hoped that no additional evidence will be re- 
quiſite to ſhew that Holbein did not invent 
the ſubjects, nor execute the cuts be- 
longing to the Dance of Death which 
is uſually afcribed to him ; that he painted 
it however, and moſt aſſuredly more than 


once, ſeems to be beyond the ' poſſibility of 
doubt, 


It only remains to give ſome account of 
the prints which are the immediate object of 
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this publication, and to which it is hoped the 
preceding introduction will not have appear- 
ed unintereſting. It has been commonly 
ſuppoſed that Hcllar copied theſe prints from 
the original cuts, but Mr. Coxe * thinks he 
followed the drawings engraved by De Meche, 
which he imagines to have been in the Arun- 
delian collection. Both theſe opinions ſeem 
erroneous; for many of Hollar's prints are 
materially different, as well from the cuts, 
as the drawings; and are, with two or 
three exceptions, very cloſe copies of the 
euts already mentioned to have been firſt 
publiſhed in 1555, with the mark of A. 


* Travels in Swiſſerland. 
+ It is not a little remarkable that almoſt the ſame 


variations from the original cuts, are to be found in 
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He muſt therefore have either had before 
him both the ſets of wooden cuts, or have 
copied the paintings at Whitehall ; for his 
acknowledged fidelity would have hardly ſuf- 
fered him to depart from his originals, what- 
ever they were, and as they now remain, they 


are not correct copies of any ſingle exiſting 


model. 


Hollar's prints were firſt publiſhed in 


1651 * with borders deſigned by Abraham Y 


thoſe of the edition of 1555, in De Mechel's prints, and 
in Hollar's etchings; a circumſtance which renders it 
probable that theſe laſt were all copied from the ſame 
originals, which might have been the work of Holbein, 
to whom the variations may be likewiſe attributed, 

* In 1682 there appeared engraved copies of the 


Dance of Death, in a work entitled © Theatrum mor- 
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Diepenbeke, and afterwards without the bor- 
ders. In this latter impreſſion the letters 
FD. i. occur upon every print, and are in- 
tended for“ Holbein invenit,” as appears 
from ſome other of Hollar's prints, which 
have upon them theſe words at length. No 
panegyric is here wanting upon the works of 
this admirable artiſt; they are ſufficiently 
known and eſteemed by every collector of 
.taſte, and particularly his Dance of Death. 
The plates, which appear to have been but 
little uſed, have been till lately preſerved in a 


noble family, and impreſſions from them are 


© tis humane,” by J. Weichard. Theſe engravings are 
within borders of fruit, flowers, and animals, which are 


executed with an uncommon degree of elegance, 
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once more preſented to the publie, without the 


leaſt-alteration. 


Vertue, in his deſcription of Hollar's 
works, mentions that he engraved a reverſe 
of the firſt print, an additional one without a 


border, repreſenting the rich man diſregard- 


ing the prayers of the poor, and three others 


from the /er after Hollein, with four Latin 
verſes at bottom. He alfo engraved the fix 
firſt letters of the alphabet, adorned with 
ſmall figures of a Death's Dance, and one 
large plate of the fame ſubject for Dugdale's 
St. Paul's, and the Monaſticon ; but this laſt 
plate is only a copy from an old wo den cut 
prefixed to Lydgatc's Dance of Macaber, 
at the end of his fall of princes, printed by 
55 
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+ Tottell in 1554, and was not intended to 


repreſent the Dance of Death at St. Paul's, 


as Mr. Warton has ſuppoſed*, but only as 


an emblematical frontiſpiece to the verſes. 


4 Obſerv. on Spenſer, Vol. II. 119. 
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FRONTISPIECE. 


I. 


I T has been ſuppoſed by Papillon, with- 


out the leaſt authority, or even probability, 


that the two figures repreſent the perſons for 


whom Holbein painted this work. It has 
been already ſhewn that Holbein did not de- 
ſign this plate, It is altogether emblemati- 
cal, and appears to be an heraldical repreſen- 
tation of mortality, viz. a tattered ſhield, 
ſurmounted with a death's head ; the creſt, 
an hour-glaſs between two arms of a ſkele- 
ton, holding part of a ſkull. The two 
figures are probably intended for ſupporters, 
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« TALIVM NOBILITAS” was added 


and repreſent the dreſs of the Swiſs Nobility 
by Hollar, and is a very conciſe and admi- 


of the fixteenth century. 
rable explanation of the ſubject. 
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ADAM and Eve in Paradiſe. Eve, ſe- 
duced by the ſerpent, who in this and moſt 


other antient repreſentations of the ſubject is 
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depicted with a human face, appears to have 
juſt taſted of the forbidden fruit, which ſhe | 
holds up to Adam, and prevails on him to 
gather another apple from the tree. In re- 


preſenting this ſubject, it is very ſeldom that 
artiſts have been correct. 
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THE EXPULSION FROM PARADISE. 


III. 


ADAM and Eve driven by the angel 
from Paradiſe, are preceded by Death, who 
is playing on a violin, and rejoicing at this 
introduction to his dance. The artiſt from 


whom Hollar copied, not comprehending the 


inſtrument of muſic in the original cut, which 


is the antient cymbal er hurdy-gurdy, has 
improperly converted it into a very aukward 


violin. 
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Tür FULFILLING or THE CURSE. 


IV; 


ADAM tilling the earth, aſſiſted by 
Death. In the back ground is Eve, ſuckling 
her firſt born ſon, and holding at the ſame 
time a diſtaff. From this manner of treat- 
ing the ſubject by the old painiers, ſecms to 
have originated the ſaying, 


When Adam delv'd and Eve ſpan, 


Where was then the gentleman ? 


It is alſo to be found in many other 


languages. 
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THE POPE. 
V. 


AN Emperor kneels before the Pope, who 
is about to place a crown upon his head. A 
Death behind, leans with one hand upon the 
Pope's chair, with the other upon a crutch. 
The ceremony is attended by Cardinals and 
Biſhops : one of the former is ludicrouſly 
perſonated by another Death. The varia- 
tions in this cut from the original are very 


conſiderable, and two groteſque Devils are 


entirely omitted. 
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THE EMPEROR. 


Y VI. 


THE painter's meaning here is not ex- 
tremely clear. The Emperor ſeated on his 
throne ſeems to be adminiſtering juſtice be- 
tween a rich and a poor man. He holds in 
his hand the Curtana, or ſword of mercy, 
Death ſtands behind him, and appears to be 


plucking off his crown. 
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4. 


THE EMPRESS. 


VII. 


THE Empreſs, decked with all the pomp 
of majeity, and attended by her maids of ho- 
nour, is overtaken by Death, who, in the 
character of a ſhrivel'd old woman, points to 
a grave, and feems to ſay, to this muſt 


«© you come at laſt,” 
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THE QUEEN. 


VIII. 


She is walking out from her palace, accom- 
panied by two of her ladies and her jeſter, 
Death, having previouſly deſpoiled the motley 
perſonage of his habiliments, and groteſquely 
decorated himſelf therewith, is forcibly drag- 
ing away the Queen. The fool attempts in- 
effectually to protect her, whilſt the female 
| attendants join in the lamentations of their 
| ; miſtreſs, | 
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| THE CARDINAL. 


i! IX. 


HE is diſpoſing of his indulgences to a 


if rich offender, who brings with him a cheſt of 


l money. Death ſnatches off the Cardinal's 


| x hat. 
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THE DUKE. 
X. 
HE is ſeen juſt coming out of his palace, 
accompanied with his retinue. A poor beg- 
gar with her child craving charity of him is 


rejected, whilſt Death is ſuppoſed inviſibly to 
lay his hands upon him. 
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the ground lie ſcattered a helmet, creſt, and 
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fail. 
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THE NOBLEMAN. 
XII. 


DEATH, in the character of a ragged 
his ſhield or coat of arms to p 


and oppreſſed peaſant, has deſpoiled the 
nobleman of his paraphernalia, and is daſh- 


ing 
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THE ABBOT. 


XIII. 


DEATH, in a very ludicrous attitude, 
with the Abbot's mitre on his head, and his 
croſier on his ſhoulder, has ſeized him by the 
cloak, whilſt the other endeavours to diſen- 
gage himſelf, and appears to be throwing his 
breviary at his aſſailant. If Hollar copied 
the original wooden cut of this ſubject, he 
has very much deviated from the admirable 
character of the fat and pampered Abbot. 


— ws —— == — — — 


= —— 1 


— 


C4 - 
Gra- 


* 


1 5 "2 | 1 
MM, 44068 


Hr 


— - 
. 


. , 


tuda tie ſrulti 
E 


\ 


aa 
 Properb 


A 
5 


tor 
, & in 


fe more 


Ip 
nu 


eorp ie 


» 


© > 
TITS 
+ Hat; 


» 4, 1 
r 


* 
er: 
2 7 


N FAS CIT 2 
1 64, 3 
3 


0 a 
: N .. 


* o — 
— - 
* 1 COLI. S% 


* 
Vo - 

2 * rr * 
R 


- — 2 


ITY V. N. 1 


oy — 
* a \%\ ff 4 
WW, 


0 „„ 89-400 . „% 100500. 4. 00 740 ». 


oo. 


—— 


—— — 
— 
—— 


—— — — 7 
9 .. ⁵˙ —ü1 T8 


THE ABBESS. 


XIV. 


DEATH, fantaſtically dreſſed in a ſort of 
mantle, with feathers on his head, exulting- 


ly ſeizes the Abbeſs by the wimple, and 
leads her away from the convent ; whilſt a 
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THE FRIAR. 


XV. 


8 endeavouring 


icant 1 


THIS poor mendi 


to eſcape with his wallet and money-box from 


the clutches of Death, who has ſeized him 


ith great 
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THE NUN. 
XVI. 


HERE is a mixture of gallantry and de- 
votion. A young lady who has precipitately 
taken the veil, ſeems to have admitted her 
lover into her apartment. She is kneeling 
before an altar, and heſitates whether to per- 
ſiſt in her devotions, or liſten to the amorous 
ditties of the youth, who, ſeated on a bed, 
accompanies them on a Theorbo lute. Death 
extinguiſhes the candles on the altar; the 
painter hereby intimating the puniſhment 


which awaits on criminal love. 
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THE PREACHER. 
X VII. 


th a ſtole round his neck, is ly 


FROM the motto to th 


ter ſcems to have deſigned the repreſentation 
for him, and holds in his hand what is not 


very diſtinguiſhable in Hollar's print ; in the 
dently a 
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THE PHYSICIAN. 


XVIII. 


* 


DEATH is introducing an aged patient, 


al, and 


in an urin 


whoſe water he carries 


exhibits to the phyſician, whom he is ſup- 


poſed to addreſs emphatically in theſe words, 


% phyſician, heal thyſelf ; thy patient is al- 


« ready conſigned to me.” 
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THE sOLDIER. 


XIX. 


THIS hero, after vanquiſhing his enc- 


mies and eſcaping the perils of war, meets 


at length with a foe whom he reſiſts in vain. 


At a diſtance another Death appears, beating 


a drum, and leading on a company of ſol- 


diers to battle. In the original cut, Death 
is more charaQteriſtically armed with a thigh- 


bone, inſtead of a dart. 
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THE ADVOCATE. 


XX, 


THE rich client is ſcen putting a bribe 
into the hands of this diſhoneſt lawyer, to 
which Death alſo contributes, but reminds 
him at the ſame time that his glaſs is run 
out. To this admonition he ſeems to pay 
little regard, being altogether occupied in 
counting the money. Behind this groupe 
ſtands the poor ſuitor, wringing his hands, 
and lamenting that his poverty diſables him 
from coping with his powerful adverſary. 
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THE NEW MARRIED COUPLE. 


XII. 


THE happy couple, whom the church 


has juſt united, are admoniſhed by the beat 


of Death's drum, that they will probably un- 


dergo a ſpeedy ſeparation. The lady ſeems 


to be a good deal affected with the odd geſti- 
culations of this unwelcome monitor, whilſt 


the huſband endeavours to conſole her. 
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THE YOUNG MAIDEN. 
XXII. 


THE lady is exhibited in her dreſſing— 
room with her maid, who 1s bringing her a 
ſplendid robe, with a chain necklace of gold. 
Upon a cheſt are ſeen a looking-glaſs, a 
ſponge, a bruſh, and a box of paint. Death 
behind, ornaments the girl with a necklace 


of bones. 
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THE MERCHANT. 


XXIII. 


AFTER having eſcaped the perils of the 
ſea and happily reached the wiſhed-for ſhore, 


with his bales of merchandize, this too ſecure 
adventurer, whilſt contemplating his riches, 


The 


reſt of his companions betake themſelves to 


is ſurprized by his unwelcome viſitor. 
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THE PEDLAR. 
XXIV. 


ACCOMPANIED by his faithful dog, 
and heavily laden with goods, the poor man 
is arreſted in his progreſs by the hands of 
Death, who undertakes to eaſe him of his 
burthen. It is in vain that he points to the 
place of his deſtination ; he is forcibly com- 
pelled to change his route. Another Death 
leads off this dance with a Jig upon the trump- 


marine. 
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THE MISER. 
XXV. 


DEATH has penetrated 
hold of the miſer, and ſeated on a ſtool, deli- 
which he had been counting, whilſt the mi- 
wringing his hands, and vainly implor 


berately collects into a large diſh the money 


mercy. 


ſer, in an agony of terror and deſpair, is 
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THE WAGGONER. 
XXVI. 


T HE carriage is overturned, and one of 
the horſes thrown down. A figure of Death 
is carrying off a wheel which he has juſt torn 
away, whilſt another appears to be ſtaving a 
caſk of wine*. The terrified waggoner is ut- 
tering loud lamentations at this unlooked for 
misfortune ; the whole forming one of the 


moſt excellent groupes in the ſeries. 


In the dedication to the firſt edition of the genuine 
wooden cuts, it is ſaid that this figure is lickerouſly 
ſucking out the wine through a reed; but this appears 
to be a miſtake, as it 1s rather untwiſting on one of the ſtays 


which ſecure the enk. 
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THE GAMESTERS. 


XXVII. 


THREE perſons at a gaming table are 
interrupted in their ſport by Death and the 
Devil, betwcen whom a conteſt ariſes for the 
poſſeſſion of one of the party. Death has 
ſeized him by the throat, whilſt his antago- 
niſt as violently drags him by the hair of his 
head. Another of the gamblers ſeems to in- 
tercede for his companion, whilſt the third 


ſcrapes together all the money on the table, 
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THE VERY OLD MAN. 


XXVIII. 


THIS is a beautiful emblem of man's 
ſecond infaney. The helpleſs creature bowed 


down with age, appears to liſten with delight 


to the muſic of a dulcimer, with which Death 
beguiles him, and even wiſhes to handle it, 
His conductor infidiouſly leads him to the 


grave. 
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THE AGED WOMAN. 


XXIX. 


THE tedious pace of this old woman, 
who is more occupied with a roſary compoſed 
of bones than with the muſic of a Death 
who precedes her, playing on the wooden 
pſalter or dulcimer, is diſcovered in the im- 
patience of another Death, who preſſes her 
forward with blows. 
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is preparing 


THE INFANT. 
XXX. 


WHILST the poor widow 
food for her children in her miſerable cot- 
tage, Death enters and carries off her youngeſt 


child, leaving her with the other to bewail 


his untimely fate. 
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M ACABER 


Torn LYDGATE, a monk of the Bene- 
dictine Abbey of Bury in Suffolk, Aouriſhed in 
the reign of Henry VI. He was an uncom- 
mon ornament of his profeſſion, his genius 
being ſo lively, and his accompliſhments ſo 
numerous, that it is hardly probable the holy 
father St. Benedict would have acknowledged 
him for a genuine diſciple. After aſhort edu- 
cation at Oxford, he travelled into France 


and Italy, and returned a complete maſter of 
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the language and the literature of both 
countries. He chiefly ſtudied the Italian 
and French poets, particularly Dante, Boc- 


caccio, and Alain Chartier; and became ſo 


diſtinguiſhed a proficient in polite learning, 


that he opened a ſchool in his monaſtery for 
teaching the ſons of the nobility the arts of 


verſification, and the elegancies of compoſi- 


tion. 


Yet although philology was his ob- 


ject, he was not unfamiliar with the faſhion- 


able philoſophy ; he was not only a poct and 


a rhetorician, but a geometrician, an aſtrono- 


mer, a theologiſt, and a diſputant. He made 


conſiderable addition to thoſe amplifications 


of our language, in which Chaucer, Gower, 


and Occleve led-the way, and is the firſt of 


our Writers whoſe ſtile is cloathed with that 
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77 
perſpicuity in which the Engliſh phraſeology 
appears at this day to an Engliſh reader. 
His muſe was of univerſal acceſs, and he 
was not only the poet of his monaſtery, but 
of the world in general. If a diſguiſing was 
intended by the company of goldſmiths, a 
maſk before his Majeſty at Eltham, a may- 
game for the ſheriffs and aldermen of Lon- 
don, a mumming before the Lord Mayor, 
a proceſſion of pageants from the creation, 
for the feſtival of Corpus Chriſti, or a carol 
for the coronation, Lydgate was conſulted, 


and gave the poetry. 


Mr. Warton, from whoſe elegant hiſtory 
of Engliſh poctry the above account of Lyd- 


gate is extracted, further informs us, that he 
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tranſlated Macaber's Dance of Death from 
the French, at the requeſt of the chapter / 
Saint Paul's, to be inſcribed under the paint- 
ing of that ſubje& in their cloiſter ; but it 
appears from the verſes themſelves, that he 
undertook the tranſlation at the inſtance of a 
French clerk. Lydgate's poem is neither a 
Jiteral or complete tranſlation of the French 
verfion from Macaber ;* and this he himſelf 


confeſſes, 


Out of the French I drough it of intent 


„% Not word by word but following in ſubſtance,” 


* This French tranſlation has been erroneouſly given 
to Michel Marot, who was not born at the time when 
it was firſt printed. See De Bure Bibliog. inſtruct. No. 
3109, and Warton's Correct. and Add. to Vol. II. of 
Hiſt. of Engl, Poetry. 
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Again, the number of the characters in 
Lydgate is much leſs than in the French, 
being only thirty Hive, whillt the other con- 
tains ſeventy-ſix, and he has not only omir- 
ted ſeveral, but ſupplicd their places wit! 
others; ſo that if theſe lines were inſcribed 
under the painting at Saint Paul's, it mutt 
have differed materially from that at Saint 
Innocent's at Paris. Stowe, upon whole 
ſole authority all the information concerning 
this painting depends, ſays, that on the north 
ſide of Saint Paul's church was a great 
cloiſter, invironing a plot of ground, of old 
time called Pardon church-vard, wherecoi 
Thomas Morc, Dean of Saint Paul's, was 
either the firſt builder, or a great benefactor, 


and was buried there. About this cloiſter 
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was artificially and richly painted the Dance 
of Machabray, a Dance of Death commonly 


was painted about St. Innocent's cloiſter at 


Paris ; the metres or poetry of this Dance 


by John Lydgate, Monk of Bury. He adds, 
that this was done at the expence of Jenken 
Carpenter“ in the reign of Henry the VIth, 
ſo that the poem and the painting appear to 


have been finiſhed about the ſame time. 


In the year 1549, on the tenth of April, 
the whole of this cloiſter, together with the 


* This Jenken Carpenter was * clerk of Lon- 
don, 1430, and executor of Rickard Whittington, 


Weever's Funeral Monum. p. 379. fo. edition. 
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called the Dance of Paul's; the like whereof 


were tranſlated out of French into Engliſh, 
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Dance of Death, the tombs, and monuments, 


was begun to be pulled down by command 


of the Duke of Somerſet, ſo that nothing 
thercof was left but the bare plot of ground, 
which was afterwards converted into a garden 


for the petty Canons“. 


All the antient Dances of Death, though 
evidently to be deduced from one original, 
differed very materially in the number and 
deſign of the characters. They uniformly 
appear to have been accompanied with Ma- 
caber's Verſes, or more probably with imi- 


tations of them. 


* Stowe's Survav. 
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Daunce of Machabree : 


Uhertin 


is lively expreſſed and ſhewed 


THE STATE or MANNE, 


And how he is called at uncertayne tymes by DEATH, 
and when he thinketh leaſt thereon 3 


Made by DAN JOHN LYDGATE 


Monke of S. Edmunds Bury, 


| | 


THE 


DA d MC 


0 F | 
MACHABREE, 


3 


The Prologe. 


O He Folkes hard hearted as a Stone, 

UUhich to the Morld have all your advertence, 
Like as it ſhould ever lasten in one, 

Where is your TA it, where is your Providence? 
To ſeen aforne the ſodayn violence 

Ok cruel Death, that be ſo wile and ſage, 
Uhich flayeth, alas! by stroke or pestilence, 

Both young and old of lolo and high parage. 


Death ſpareth nonght, low ne high degree, 
Popes, Kings, ne worthy Tmperors, 
TUhen they ſhine most in felicity, 
He can abate the freſhneſs of her flours, 
Her bright Sun clipſen with his ſhours 
Make them plunge fro her ſees lot, 
Mauger the might ok all theſe Conquerours, 
Fortune hath them from her whele ythrow, 


Conſidereth this ye folkes that been wile, 
And it imprinteth in your Memorial, 
Like thenſample which that at ariſe, 
J found depict ones in a TUall, 
Full notably as J rehearſe ſhall, 
Of a French Clerke taking acquaintance, 
J took on me to tranſlaten all 


Dut of the French Pachabrees Daunce, 


By whoſe adviſe and counſail at the last, 
Through her stiering and her motion, 
J obeyed unto her request, 
Thereof to make a playn tranſlacyon, 
In Engliſh Tonge of entencion 
That proud folkes that been stout and bolde, 
As in a mitrour tokorne in her reaſon 


Her ugly fine there clearly may behold, 


By enlample that thei in her entents, 
Amend her like in every maner age, 
The which daunce at Saint Innocents, 
Portrayed is with all the Surpluſage, 
Voven unto us our lives to correct; 
And to declare the fine of our paſſage, 
Right anone my Stile J will direct 
To ſhew this Morld is but a pilgrimage, 
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The Words of the Translator. 


| O Creatures ye that been reaſonable, 


The life deſiring which is eternal, 
Pe may ſeen here doctrine full notable 

Pour life to lead, which that is mortal, 
Thereby to learn in ſpecial, 

Yotv ye ſhall trace the Daunce of Machabree, 


To man and woman plike natural, 


For death ne ſpareth high ne lolo degree, 


In this myrrour every wight may finde, 

That him behoveth to gone upon this daunce, 
JUho goeth to forne, or who ſhall go behind, 

All dependeth on Goddes ordinance, | 
Therefore lololy every man is chance, 

Death ſpareth not poor, ne pet blood-royal ; 
Every man therefore have this in remembrance, 
Df oo matter God hath yforged all, 


Death firſt ſpeaketh unto the Pope, and aſter to everp 


degree as followeth, 


Ye that been let most high in dignity, 
Ok all estates in earth ſpiritual, 
And like as Peter hath the ſoveraintee 
Over the church and states temporal, 
Upon this daunce pe first begin ſhall, 
As most worthy lord and governour, 
For all the worſhip of your rstate Papall, 
And of Lordſhip to God is the honour, 


The Pope maketh Aunſwer, 


Fyrst me behoveth this daunce for to lede, 
TUhich ſat in earth highest in my ſee, 
The State full perillous who ſo taketh heed, 
To occupy Peter's dignity, 55 
But for all that Death J may not flee, 
On this daunce with other for to trace, 
For which all honour who prudently can ſee, 
Js little worth that doth ſo ſoon paſs, 
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Death ſpeaketh to the Emperor, 


Syt Emperour Lord ok all the ground, 
Sovereine Prince and highest of nobleſſe, 
Pe mot forſake of gold pour apple round, 
Scepter and lwerd, and all pour high proboeſſe, 
Behind letten your treaſour and pour riches, 
And with other to my daunce obey 
Against my might is worth none hardinelſe, 
Adams children all they must deye. 


The Emperor maketh Aunſwer. 


J note to whom that J may appeal 

Touching death which doth me fo constrein, 
There is no gin to helyen my querel 

But ſpade and pickoys my grave to atteyne, 
A ſimple ſheet there is no more to leyn, 

To wrappen in my body and vilage, 
TUhereupon ſore J me compleyne, 

That great Lordes have little auvantage, 


Death ſpeaketh to the Cardinal. 


Ye been abached it ſeemeth and in drede, 

Syr Cardinal it ſheweth by pour chert, 
But yet forthy ys follow ſhall in deed, 

With other folke my daunte for to lere, 
Pour great aray all ſhall leaven here, 
Pour hat of red, your vesture of great cost, 
All theſe tbinges reckoned well in fear, 

In great honour good adviſe is lost. 


The Tardinal maketh Aunſwer, 


J have great cauſe, certes this is no faile, 
To be abaſhed and greatly dread m2 
Sith death is come me ſodainly to aſſaile 

That IJ ſhall never hereafter clothed be, 
Jn grile nor ermine like unto my degree, 
Wine hat of red leven eke in distreſſe, 
By which J have learned well and lee, 
Hob that all joy endeth in heavineſſe, 
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Death ſpeaketh to the King, 


© noble King, moſt worthy of renoune, 
Come forth anon for all your worthines 


* That whilom had about you environ 


Great royalty and paſſing hye nobleſſe: 
But right anon all your great highneſle, 
Sole from your men in haste ye ſhall it let: 
TUho molt aboundeth here in great riches, 
Shall bear with him but a ſhete, 


The Hing maketh Aunſwer, 


J have nought learnd here tokorne to dance, 
No daunte inlooth of footing ſo ſavage, 
There through I ſee by cleer demonstrance, 
Mhat Pride is worth or force of high linage, 
Death all fordoth this is his ulage, 
Great and ſmall that in this world ſofourne, 
ho is most meek J hold him most lage, 
For bee ſhall all to the dead aſhes tourne. 


Death ſpeaketh to the patriarth. 


Sir Patriarche all pour humble cheer, 
Ne quiteth you nought nor pour humility, 
Pour double croſs of gold and stones cleer, 
Pour pobber whole, and all your dignity, 
Some other ſhall of very equity 
Poſſede anon as J rehearſe can 
Trusteth never that ye ſhall Pope be 
For holy hope deceiveth many a man, 
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The Patriarch maketh Aunſwer. 


TUorldly honour gret treſour and riches, 
Have me deceived ſoothfastly indeed, 
Wine old foyes been turned into tristelle, 
TUhat availeth ſuch treaſures to polſede ? 
It climbeth up, a fall hath for its mee, 
Great estates folke wasten out of number, 
TWho mounteh high it is ſure, and no drede, 
Great burthen doth him oft encumber. 


Death ſpeaketh to the Constable. 


It is my right to areſt you and constreyne 
Mith us to dance my master fir Constable, 
For more stronger than ever was Charlemain 
Death hath afforced and more worthipable. 
For hardines ne knighthood this is no fable, 
Nor strong armure of plates nother of maile, 
TUhat gayneth armes of folke most notable, 
Then cruel Death list him to allaile. 


The Congtable maketh Aunſwer. 


My purpole was and whole intention 

To aſſail castles and mighty fortreſſes, 
And bring folke unto ſubſection, 

To ſeek honour, kame, and great richeſ;s, 
But J ſee that all worldly protweſſe 

Death can abate which is a great deſpite, 
To him alone ſorrow and eke ſweetneſſe, 
For against death is found no relpite. 


— 


Death ſpeaketh to the Archbiſhop. 


Syr Archbiſhop, why do you withdraw, 
So frowardly, as it were by diſdain ? 
Pe must approach to my mortall law, 
It to contrare it were nought but in vayne, 
For day by day there is none other gayne, 
Death at the hand, purſueth every coast, 
Prest and debte mot be pelde againe, 
And at a day men counten with their host. 


The Archbiſhop maketh Aunſwer. 


Allas J wote not to what party for to flee, 

For dread of death J have ſo great distreſſe, 
To eſcape his might J can no refute ſee, 

That who ſo knew his constraint and dureſſe, 
He would take reason to maistreſſe, 

Adue my treaſour, my pompe, and pride alſo, 
Wy painted chembers, my port and my kreſhnes, 

Thing that behoveth nedes mot be do. 


Death ſpeaketh to the Baron, 


Þe that among Lords and Barons, 
Have had ſo long worſhip and renotvne, 
For yet your trumpets and your clarions, 
This is no dreame nor ſimulation, 
TUhilom pour custom and entencion, 
Mas with Ladies to daunſen in the ſhade, 
But okt it happeth in concluſion 
One man breaketh that another made. 


The Baron maketh Aunſwer. 


Full oft ith J have been aucoriſed, 

To high enpriles and things of gret fame, 
Of high and low my thank alſo deviſed, 

Cheriſhd with Ladies and women high of name 
Ne never one me was put no dekame. 

Jn Lords of Court which that was notable, 
But deaths stroke hath made me lame, 
Under heaven in earth is nothing ſtable, 
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Death ſpeaketh to the Printeſs. 


C me forth anon my Lady good Print eſs 

Pe must alſo gon upon this daunce, 
Nought may avayle your great straungeneſs 

Neither your beauty nor your gret pleaſance, 
Pour rich aray nother your dalliance, 

That whilom couth ſo many hold in hond, 
Jn love for all your double variance 

ꝓe mot as now this footing understond, 


The Princeſs maketh Aunſwer, 


Alas J ſee there is none other boot, 
Death hath in earth no Lady nor Pastres, 
And on this daunce yet mot J nedes fote, 
For there nis Queen, Counteſs, ne Dutchels, 
Flonring in bounty, nor in her kayrnels 
That ſhoot of death mot paſſe the paſſage, 
TUhen our beauty and counterfeit fairneſs 
Dieth, adue then our rimpled age. 
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He all with halt (alas) at our parting, 
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Death ſpeaketh to the Biſhop. 


My Lord fir Biſhop with Miter and Croſs, 
For all your riches ſoothly J enſure, 
For all your treaſure kept in cloſſe, 
Þour worldly goods and goods of nature, 
Ok your ſh ep the dreadfull ghostly cure, 
TUith charge committed to your prelacy, 
For to accompt ye ſhall be brought to lure, 
No wight is ſure that climbeth over high. 


The Biſhop maketh Aunſwer, 


Mine heart truly is nother glad ne mery, 
Df ſodein tidinges which that ve bring, 
My feast is turned into ſimple fery, 
That for diſcomfort me list nothing ſyng, 
The world contraries to me nolv in working, 
That all folks can ſo diſherit, 


All thing ſhall paſs, ſave only our merit. 


Death ſpeaketh to the Squire. 


Come forth ſir Squire right freſh of your aray, 
That con of daunces all the new guiſe, 

Ik ye bate harnes freſhly horſed yesterday, 
With ſpere and ſhield at your uncouth devile, 

And took on you ſo many high emprile, 
Daunſeth with us it will no better be, 

There is no ſuccour in no maner wiſe, 
For no man may fro Deaths stroke flee, 


The Squire maketh Aunſwer, 


Sithence that death holdeth me in his laſe, 

Vet ſhall J ſpeak oo word ere J paſſe, 
Adue all mirth, adue notv all ſolace, 

Adue my Ladies whilom ſo freſh of face, 
Adue beauty, plealaunce, and all ſolace, 

Df deaths chaunge every day is prime, 
Think on your ſouls ere the death manace, 

For all ſhall rot, and no man wot fvhat time. 
C 


[1 
4 
14 
or 
Y 
: 
1g 
44 
* 
NY 
: - 
4 
7 
14 
4 
7 
610 
1343 
v4 
: 34 
\ 
- 
C 
' 
'Y. 
: 
: 
- 
4 
N. 
* 
16 
1 q 
\ - 
> 
41th 
l 
= 
: : 
: | 
. : 
3 334 
qt 
: 
iz 
il l 
: 
1 
th 
— 


— — = 
—_— — 
— — — 


— — 


„ 


—— — — i 
- = Reman MAC WA. Tt ” : NE CF: 8 Sr — 2 "I = = oor tan tee HS rs . . — 1 — — y : I TY 
— — 5 > — > = £ — 2 \s 8 a by IE” p 2 2 2 — 8 X — 5 * — 
* —— 7 : — — — — <3 — — — — r . Co Rs =D A 2 . 
— - — — — 8 IT 3 — _ - 4 = > — — - — _ 0 - — — — — 2 8 * — — ” - 
— — — > 2 MS — -* = — . SSA * NY 4 = - 8 2 — "I Ws 4 a * 23 
> * ” ASS b —_— — w- > 3 — _ * — 2 4229 2 32 — 2 * . jd _— I — — 2 p * = 8 — * 
r by, 4 N * 4 * 4 . « — — — — — — — 2 Let — w_ — 9 8 9 o — — — hoe * — 
rr * r — _ . Cn tems ——— PR — * Pl — _ ow AS £ rr — — 2 — 2 + 


5 — -. — — 
— — — — be 
— —— . — 
. 9 —— — 
— — 


— N 
8 
> 4 — 


Py 
— — 
— nom 
— ——_ 
E - 
Cort EIT" aol Set tres LU 


118 
"128 . 
73 


Death ſpeaketh to the Abbot. 


Comte forth ſir Abbot with your brode hat, 
Beeth nought abaſht, if ye haven right, 

Great is your head, pour belly large and fat, 
Pet mot com? daunce if pe be nothing light. 


' Leaveth your abbey to ſome other wight, 


Pour heyre is of age your ſlate to occupie, 
Tho that is fattest J have him behight, 
In his grave ſhall ſoonest putriſie. 


The Abbot maketh Aunſwer, 


Ok theſe threts have J none envie, 

That J ſhall now leave all the governance, 
But that IJ! ſhall as a cloysterer dye, 

This death is to me paſſing gret grievaunce, 
My liberty nor my great habundaunce, 

That may they availe in any maner wile, 
Pet aſke J metcy with heartely repentance, 
If in dying to late men them aviſe. 


Death ſpeaketh to the Abbeſs. 


And ye my Lady gentle dame Abbeſſe, 
TUith your mantles furred large and wide, 
Pour veil your wimple paſſing of gret riches, 
And bedes (ſister) vou mot not leyn on ſide, 
For to this daunce J ſhall be your guide, 
Ik ye be tender borne of gentle blood, 
TU hiles that you live for yourſelf provide, 
For after death no m. hath no good. 


The Abbeſs maketh Aunſwer, 


Alas that death hath thus for m2 ordaind 
That in no wiſe J may it nought decline, 
Ik it be ſo, full oft J have constraind, 
Brest and throte my notes out to twine, 
My chekes round garnilhed for to ſhine, 
Ungird full oft to walken at the large, 
Thus cruel death with all estates fine, 
TWho hath no ſhip must row in bote or barge, 


Death ſpeaketh to the Bayly. 


Come forth fir Bayly that know all guiſe, 
By your office of trouth and rightwiſeneſs, 
Ve must come to a new aſliſe, 
Extortions and wrongs to redx2\ſe, 
Pe be ſomned as law biddeth expreſſe, 
To geve accompts the fudge will you charge, 
TUhich hath ordained to ercluden all falſnes, 
That every man ſhall bear his own charge. 


The Baply maketh Aunſwer. 


D thou Lord God this is a hard fourney, 
To which aforn J took but littl? hede, 
My chance is turned, and that forethinketh me, 
TUhilom with Judges what me list to ſpede, 
Lay in my might by labeur oft for mede, 
But ſith there is no reſcus by battayle, 
J hold him wile that couth well ſeen in d de, 
Again death that none apel may vayl. 


Death ſpeaketh to the Astronomer. 


Come forth master that lookest up ſo high 
With instruments ok Astronomy, 
To take the grees and height ok every starre, 
That may avayle all your astrology ? 
Sith of Adam all the genealogie, 
Made first of God to walk upon the ground, 
Death with areſt thus ſaith Theologie, 
And all ſhall dye for an apple round. 


The Astronomer maketh Aunſwer. 


For all my craft, cunning, or ſcience, 
IJ cati nought find no proviſion, 
Nother in the stars ſearch ont no difference, 
By domifying or calculation, 
Save finally in concluſion, 
For to deſcribe our cunning every dele, 
There is no more by ſentence of reaſon, 
TUho liveth aright mot nedes dye welt, 


Death ſpeaketh to the Burgis. 


Syr Burgis what do you long tary, | 
For all your avoyry and your gret richts, 
Ik pe be strong, deinous, and contrary, 
Towards this daunce pe mot you nedes dreſs : 
For of all your treſour, plenty, and largeſſe, 
From other it came, and ſhall unto strangers, 
He is a fools that in ſuch buſineſs, 
TUot nought for whom he stufketh his garners. 


The Burgis maketh Aunſwer. 


Certes to me it is great diſplealaunce, 

To leave all this, and mai it nought alluxe, 
Hob theſe rents, trealour and ſubstance 

Death all fordoth ſuch is his nature; 
Therefore wiſe is no creature, 

That ſet his heart on good that may dille ver, 
The world it lent, the world will it recure, 

And who most hath, lothest dyeth ever, 


Death ſpeaketh to the Canon Secular, 


And ye fir Chanon with many gret Pre bend 
Pe may no lenger have distribution, 

Of Gold, Silver, largely to diſpend, 
For there is now no conſolation, 

But dance with us for all your high renolont, 
For if death stode upon the brinke, 

Pe may thereof have no delation, 
Death cometh ay when men least on him thinke, 


The Chanon maketh Aunſwer, 


Py benefice with mony perlonage, 

God wote ful lite may me now comfort, 
Death hath of me ſo gret advauntage, 

That all my riches may me nought diſport, 
Amiſſe of gris they will ayein reſort, 

Unto the world a ſurpleſs and prebend, 
All is vainglory truely to report, 

To dyen well, each man ſhould entend. 


Death ſpeaketh to the Marchant. 


Ve rich Marchant ye mot look hitherward, 
That paſſed have full many divers lond, 
On horſe and foot, having most regard 
To lucre and winning as J understond; 
But nob to dance pe mot give me your hond, 
For all your labour full little avayleth now, 
Adue vainglory both of free and bond, 
None more covet than thei that have ynongh, 


The Marchant maketh Aunſwer, 


By many 2 hill, and many a strong vale 
J have travailed with many marchandile, 
Over the lea down carrie many a bale, 
To ſondry Jles more then J can deviſe, 
Mine heart inward ay fretteth with covetiſe, 
But all for nought now death doth me constrein, 
For which J ſee by record of the wiſe, 
ho all embraceth little ſhal constrein. 


Death ſpeaketh to the Chartreux. 


Pebe me your hond with cheke dead and pale, 
Cauſed of watch and long abstinence, 
Dir Chartreux and your ſelf availe, 
Unto this daunce with humble patience, 
To strive apein may be no refistance, 
Lenger to live ſet nought your memory, 
Ik J be lothlome as in appearance, 
Above all men death hath the victory. 


The Chartreux maketh Aunſwer. 


Unto tbe world J was dead long agon, 
By min? order and my profeſſion, 
And every man be he never lo strong, 
Dreadeth to dye by kindly motion. 
After his flethly inclination, 
But pleale to God my ſoul to botroty, 
Fro friends might and fro damnation, 


Some arne to day that ſhall nought be to morrow, 
D 


Death ſpeaketh to the Sergeant. 


Come forth ſir Serfeant with your. stately male, 
Make no defence nor rebellion 
It may nought avail to grutchen in this caſe, 
If pe be deyners of condition, 
For neither pele nor protettion, 
Way you kraunchiſe to do nature wrong, 
For there is none ſo sturdy champion, 
I he be mighty, another is alſo strong. 


The Sergeant maketh Aunſwer, 


Hob dare this death ſet on me arest, 
That am the Kings choſen officer, 
NM hich yesterday both East and TUeet, 
Mine office did full ſurquedous ok chere. 
But now this day Jam arested here, 
And can nought flee, if J had it ſworne, 
Every man is loth to dye both farre and nere 
Thathath nought learned for to be ded aforn, 


Death ſpeaketh to the Monke. 


Sir Monke allo with pour black habite 
Pe may no lenger hold here ſofoure, 
There is nothing that may you here reſpite, 
Agein my might you for to do ſuccour. 
Pe mot accompt touching your labour, 
Hob pe have ſpend it in deve word and thought, 
To earth and aſhes turneth every floure, 
The life of man is but a thing of nought, 


The Monke maketh Aunſwer, 


J had leaver in the cloyster be 
At my book and study my lervice, 
TUhich is a place contemplatif to ſee, 
But J have ſpent my like in mony Wile, 
Like as a fools diſſolute and nice, 
God of his mercy grant me repentance, | 
By chere outward hard is to deviſe, 
All be not merry which that men lee daunct. 


Death ſpeaketh to the Dſurer. 


Thou Uſater looke up and behold, 
Unto thy winning thou ſettest ay thy paint 
TU hoſe covetiſe never wareth cold, 
Thy gredy thrust ſo ſore doth tbe constrein. 
But thou ſhalt never to thy deſyre attaine, 
Such an Etick thy heart kreten ſhall, 
But that of pity God his honde refraine 
Pne perilous stroke will make thee loſen all, 


The Yſurer maketh Aunſwer. 


Mobo behoveth ſodeinly to dye, 
TWUhich is to me great paine and eke grevance 
Succour to fynde J ſte no maner way, 
Ok Gold nor Silver by none chevilance, 
Death through his hast abideth no purveiance 
Ok folkes blinde, that can nought loke well, 
Full oft happeth by kinds of fatall chaunce, 
Some have kapre eyen that ſee never adell. 


The Poor Man borroweth of the Vſurer, 


Uſurer to God is full great offence, 
And in his ſight a great abuſion, 

The poor borrobweth percaſe for indigence, 

The rich lent by falſe colluſion, 

Onely for lucre in his intention, 
Death ſhall both to accompts ket, 

To make reckoning by computation, | 
No, no man is quit that is behind of vette, 


Death ſpeakech to the Phyſitian, 


Master of Phiſike which on your urine, 
Do loky and gale and stare against the (ſun, 
For all your craft and study of medicine, 
All th; practike and ſcience that ye cun, 
Pour life courſe ſo far forth is yrunne, 
Apein my might your craft may not endure, 
For all the gold that thereby you have wunne, 
Good leech is he that himkelk can reture. 


The Phyfitian maketh Aunſwer, 


Full long agon that J unto Philike, 
Set my wit and eke my diligence, 
In ſpeculatike, and alſo in practike, 
To great a name through mine excellence, 
To fynd out against Pestilente, | 
© Preſervatives to staunche it and to fine, 
But J dare ſhortly in lentence, 
Say that againſt death is worth no medicine. 


Death ſpeaketh to the Amorous Squire. 


Yy that be gentle ſo freſh and amorous, 

Ok peres voung, flouring in vour grene age, 
Luſty, fre ok hert, and eke deſirous, 

Full of deviſes and chaunge in your courage, 
Pleaſant of port, of loke, and of viſage, 

But all ſhall turne into aſhes dead, 
For all beauty is but a faynt ymage, 

TUhich ſtealeth away, or folks can take hede, 


The Squire maketh Aunſwer. 


Alas, alas, J can nobe no ſuccour, 
Against death for my ſelke provide, 
Adue of youth the luſly freth flotver, 
Adue vain-gloty of beauty, and the provide, 
Adue all ſervice of the god Cupide, | 
Adue my Ladies ſo freſh, ſo well beſeyn, 
For agayn death nothing may abide, 
And windes great gon daun with little reyn. 


Death ſpeaketh to the Gentlewoman. 


Come forth mistreſs of peers pong and grene 
TUhich hold your (elf of beauty ſovereign, 

As fayre as yt was twhilom Polyrene, 
Penelope, and the Queen Helein, 

Yet on this daunce they went both tweyne. 
And ſo ſhall pe for all your straungeneſſe, 

Ik danger long in love hath lad you reyne, 
Arested is your chaunge of doubleneſſe. 


The Gentlewoman maketh Aunſwer. 


© Cruel death that ſpareth none effate 
To old and young thou art indifferent, 

To my beauty thou hast ſaid check mate, 
So hasty is thy mortal judgment. 

For in mine youth this was my entent, 
To my ſervice many man to have lured, 

But te is a fool ſhortly in ſentment, 

That in her beauty is to much afſured, 


Death ſpeaketh to the Man of Law, 


Sit advocate ſhort proceſſe for to make, 
Pe mot come plete afore the high Judge, 
Many quarels ye have undertake, 

And for lucre done to folks refuge, 

But my kraunchiſe is ſo large and huge, 
That counſail none avayle may but trouth. 
He ſcapeth wiſely of death, the great deluge, 
Tokore the dome, who is nought teint with ſlouth. 


The Man of Law maketh Aunſwer. 


Df right and reaſon by Natures law, 

J can nought putten against death no defence 
For all my wit, nor for all my gret prudence, 

To appeal from his dreadful ſentence, 
Nother by no fleight me kepen or withdraw 

Nor nothing in earth may a man preſerve, 
Again his might to make reſistance, 

God quiteth all men hes ther deſerves 


Death ſpeaketh to Mr. John Nikil Cregetour, 


Master John Rikil whilom Tregetour, 
Df noble Henry king of England, 
And of France the mighty Conquerour, 
For al the fleights and turning of thine hond, 
Thou muſt come nere my daunce to underſtond 
Nought may avail all thy concluſions 
For deatb ſhortly nother on ſea ne lond, 
Js not deceived by none illuſions, 


The Tregetour maketh Aunſwer, 


2Uhat may availe magike naturall, 


Or any craft ſhewwed by appearance, 
Dr courſe ok starres above celeſtiall, 

Or of the heavens all the influence, 
Againſt death to ſtond at defence, 

Legerdemain now helpeth me right nought, 
Farewell my craft and ſuch ſapience, 

For death mo maistries hath y wrought. 


Death ſpeaketh to the Perſon. 


D Sir curat that been now here preſent, 
That had your worldly inclination, 
Pour heart entere, your study and entent, 
Most of your tithes and your oblation, 
TUhich ſhould have be of converſation, 
Mirrour to other light and exemplary, 
Like your deſert ſhall be your guerdon, 
And to every labour due is the ſalary, 


The Perſon maketh Aunſwer, 


Maugre my will J muſt condiſcend, 
For death aſſayl?th every lively thing, 
Here in this world who can comprehend, 
His ſodein ſtroke and his unwary turning, 
Farewel tithes, and fargw2l mine offering, 
J mot go coumpten by order by and by, 
And for my ſheep make a juſt reckoning, 


And who that ſo him quiteth J hold he is happy» 
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Death ſpeaketh to the Turrour, 


Matter Jurrour which that at aſſiſes, 
And at Sheres Queſts didſt embrace, 
Deper didit lond like to thy deviſes, 
And who most gave most stode in thy grate. 
The poor man lost both lond and plate, 
For gold thou touldest folke diſherite, 
But now let ſee with thy taint face, 
Tofore the Judge how canſt thee quite. 


The Turrour maketh Aunſwer, 


WMhilom J was cleped in my countrey, 
The belweather and that was not alight, 
Nought loved but drad of high and low degree, 
For whom me list by craft J could endite. 
Hongen the true and the theke reſpite, 
All the countrey by my word twas lad, 
But J dare ſein ſhortly for to write, 
Ok my death many a man is glad. 


Death ſpeaketh to the Minſtral. 


© Thou minſtral that can ſo note and pipt, 
Unto folke for to done pleaſaunce, 

By the right hond J ſhall anon thee gripe, 
Mith thele other to gone upon my daunce. 

There is no ſcape nother avoydaunce, 
Dn no lide to contune my ſentence, 

For in Muſike my craft, and accordance, 
TUho maiſter is ſheen his lentence. 


The Minſtral maketh Aunſwer, 


This new daunce is to me ſo ſtraunge, 
Monder divers and paſſingly contrary, 

The dredeful footing doth ſo oft chaunge, 
And the meaſures ſo oft ſith vary, 

TUhich unto me is now nothing neceſſary, 
Ik it were ſo that J might aſſert, 

But many a man if J ſhall nought taty, 
Okt daunſzth but nothing of hert. 
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Death ſpeaketh to the Labourer. | 


Thou Labourer which in ſorroty and peyn, 
Hast lad thy life in great travayle, 

Ye mult eke dance and therefore nought disdein, 
For if you do it may thee nought avayle, 

And cauſe why that J thee alfoyle, 
As onely this fro thee to diſcever 


The kalle world that can ſo kolkes fayle 


He is a fool that weneth to liven ever. 


The Labourer maketh Aunſwer, 


J have wiched after death full okt, 
Albe that J would have fled him nobo, 
J had lever to have lyen unſoft, 

In wind and rain to have gon at the plow, 
TUlith ſpade and pikoys laboured for my protv, 
Dolven and ditched and at the cart gone, 
For J may ſay and tell platly hot, 

In this world there is reſt none. 


Death ſpeaketh to the Frere Menor, 


Dir Cordelere to you mine hand is raught 
Pou to this daunce to convey and lead, 
TUhich in your preaching han ful oft ptaught 
Hob that Jam most gastful for to drede 
Albe that folke take therto none heed, 
Pet is there none ſo strong, ne ſo hardy, 
But death dare him rest, and let for no mede, 
For death every houre is preſent and ready. 


The Frere maketh Aunſwer. 


TUhat may this be that in this world no man 
Here to abide may have no ſurety 
Strength, riches, nor what ſo that he can, 
Ok worlply wiſedom all is but vanity, 
In great estate nor in poverty, 
Is nothing found that may his death defend, 
For which J lay to high and low degree, 
TU ile is that ſinner that doth his lile amend. 
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Beath ſpeaketh to the Child. 


Litle Faunte that wert but late borne, 
Shape in this world to have no plaſaunce, 

Pe must with other that gone herebeforne, 
Bt lad in hast by katal ordinance, 


Learne of new to gone on my daunce, 


There may none age eltapt infoth therefra, 
Let every wight have this in remembrance, 
Tho lengest liveth most ſhall ſuffer woe, 


The Noung Child maketh Aunſwer. 


A A, a, a, woorde J canot ſpeake, 


Jam ſo yonge J was borne vesterdap, 
Death is ſo hasty on me to be wreak, 
And list no lenger to make no delay, 
Jam but now borne, and now J go my tvay, 
Df me no more to tele ſhall be told, 
The will of God no man withstond may, 
As ſoon dyeth a vong as an old. 


| Death ſpeakeih to the Poung Clerk, 


© ye fir Clerk ſuppoſe pe to be free, 
Fro my daunce, or your (elf? defend, 

That wend have riſen unto high degree, 

Df Benefice or ſome great JIrebend, 

* Who climbeth higheſt, ſometime ſhall deſcend, 
Let no man grutch against his fortune, 

But take at gree whatever God him ſend, 
Thich puniſheth all when time is oportune, 


The Clerk maketh Aunſwer. 


Shall J that am fo pong a Clerk nobo die, 
Pk my ſervice and have no better guerdon, 
Js there no gayn ne no better way, 
No better fraunchiſe nor protection? 
Death maketh alway a ſhort concluſion, 
Ts late ware when men be on the brinke, 
The world ſhall falle, and all poſſeſſion, 
For much faileth of thing that folkes think, 
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Death ſpeaketh to the Hermite. 


Ye that have lived long in wilderneſſe 
And there continued long in abstinence, 
At the last pet ye mot you dreſle, 
Ok my daunte to have experienct. 
For there againſt is no reſistance, 
Take nol leave of thine Hermitage, 


Tn herkore every man advert to this ſentence, 


That this life here is no ſure heritage. 


The Vermite maketh Aunſwer, 


To live in deſert called ſolitary, 

Map again death have reſpite none nor ſpace, 
At unlet houre his coming dotb not tary, 

And for my part welcome by Gods grace. 
Thanking him with humble chere and face, 

Df all his gifts and great haboundance, 
Finally affirming in this place, 

No man is rich that lacketh ſufferance, 


Death ſpeaketh to the Hermite again, 


That is well ſaid, and thus ſhould every wight, 
Thanken his God and all wits dreſs, 

To love and dred him with all bis heart and might, 
Sith death to eſcape may be no ſikerneſs, 
As men deſerve, God quiteth of rightwiſneſſe, 

To rich and poor upon every ſide, 

A better leſſon there can no clerke expreſſe, 
Than till to morrow is no man ſure to abide, 


The Ring eaten of Worms, 


Ye folke that look upon this portrature, 
Beholding here all estates daunce, 
Seeth what pe have been, and what is your nature 
Meat unto worms nought els in ſubstance, 
And have this mirrour ape in remembrance, 
Hob J lye here whilom crowned Ring, 
To all estates a true reſemblance, 
That worms food is the fing of your living. 


Machabree the Doffour. 


Man is nonght els platly for to think, 
But as wind which is tranſitory, 
Paſſing ay forth, whether he wake or winke 
Toward this dance haveth this in memory, 
Remembring ay there is no better victory, 
In this life here then fly, fin at the least: 
Then ſhall pe reign in paradiſe with glory, 
Happy is he that maketh in heaven his keast. 


Ptt there be folke mo than fir or ſeven, 
Recheles of life in many maner wiſe, 

Like as there were hell none nor heaven, 
Such falle errour let every man deſpiſe. 

For holy ſaints and old clerkes wile, 
TUritten contrary her falſeneſs to defame, 

To liven well take this for the best emprile, 
Is worth much when men Hould hence paſs, 


Lenvoy of the Tranſlatour. 


D ye my Lords and Maeters in all fear 
Ok aventure, that ſhall this daunce reade, 
Lowly J pray with all my heart entere, 
To correct wbereas you ſee nede, 
For nought elles J aſks for my mede, 
But goodly ſupport of this tranſlacion, 
And with favour to ſuppotvaile drede, 
Beninglye in your correction. 


Out of the French J drough it of intent, 
Not word by word, but following in ſubstanct 
And fronm Paris to England it ſent, 
Only of purpole you to do pleaſance, 
Have me excuſed, my name is John Lidgate, 
Rude of language, J was not borne in France, 
Her curious Miters in Englith to tranſlate 
Ok other tong J have na ſuffiſance, 


Here endeth che Daunce of Machabree. 
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